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Abstract 

Pezeksezzad’s novel Hafez Nashnidepand is a multilayered text that challenges the 

established structures of history, power, and narrative through the use of paradoxical 

techniques. This study, based on Linda Hutchen’s theory of paradox, attempts to 

examine the three main components of paradoxicality in this novel: the destruction 

of power displays, the inversion of history, and the displacement of narrative 

elements. The results of the study show that Pezeksezzad, by using ironic language, 

caricatures of characters, and creating semantic contradictions, has removed history 

from its linear and definitive narrative and transformed it into an arena of rewritten 

contradictions. Furthermore, the display of power in this novel is formed both on the 

basis of real actions and through symbolic displays and performances, which in turn 

leads to the collapse of the legitimacy of the rulers. Also, disproportionalization of 

narrative elements, such as the presence of disparate characters in a parliament or 

changing the function of social places, breaks the narrative coherence and highlights 

the contradiction in the text. The research method is based on the qualitative analysis 

of the novel based on Hutchen's theory of contradiction, and the research findings 

indicate that Pezekzzad, with his complex humor, has removed history and power 

from their absolute position and exposes them to a critical reading. 
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Introduction 

Contemporary rhetorical and literary theory has been significantly enriched by the 

postmodern redefinition of parody, most influentially articulated by Linda 

Hutcheon. Moving beyond simplistic notions of mockery or trivial imitation, 

Hutcheon’s theory reconceives parody as “a form of imitation, but imitation 

characterized by ironic inversion, not always at the expense of the parodied text” 

(Hutcheon, 1985, p. 6). It is a sophisticated mode of intertextual critique that repeats 

with critical difference, installing a new ideological stance within a familiar formal 

framework. This approach transforms parody into a powerful discursive tool for 

challenging dominant historical, political, and cultural narratives. By appropriating 

and re-contextualizing established forms and narratives, parody can destabilize their 

authority, expose their constructed nature, and open them to plural, oppositional 

readings. Hutcheon’s theory, therefore, positions parody not as a peripheral literary 

device but as a central rhetorical strategy in postmodern aesthetics, enabling a 

critical dialogue with the past and its authoritative discourses.Iraj Pezeshkzad’s 

Hafez-e Nashedandeh-Pand stands as a prime exemplar of this critical-parodic mode 

within Persian literature. Building upon the satirical foundations of his earlier 

masterpiece, Da’i Jan Napoleon, Pezeshkzad turns his gaze more directly towards 

historical narrative itself. The novel adopts a mock-documentary style, ostensibly 

narrated by the historical figure Mohammad Golandam, a courtier to Shah Sultan 

Hosayn of the Safavid era. This veneer of authenticity and factual reportage initially 

grounds the text in a semblance of historical credibility. However, this very 

framework becomes the stage for a profound and subtle irony. As Hutcheon notes, 

such works “use the historical record to challenge the authority of that same record” 

(Hutcheon, 1988, p. 122). Pezeshkzad meticulously employs the formal conventions 

of historical chronicles—detailed descriptions, courtly intrigues, diplomatic 

exchanges—only to subvert them from within through exaggeration, anachronism, 

logical absurdity, and a pervasive, biting wit. The result is a text that is 

simultaneously a historical narrative and a critique of historical narration, a dual 

status perfectly aligned with Hutcheon’s concept of “historiographic 

metafiction.”This research aims to provide a systematic, theoretically grounded 

analysis of the parodic mechanics in Hafez-e Nashedandeh-Pand. The central 
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research question is: How does Iraj Pezeshkzad, utilizing the rhetorical tools of 

satire and parody as theorized by Linda Hutcheon, enact a critical rereading of 

historical narrative in this novel? The hypothesis guiding this inquiry is that 

Pezeshkzad, through parodic techniques, not only inverts historical accounts but 

also, by exposing the mechanisms of power and unsettling fixed hierarchies, 

fundamentally challenges socio-political structures. The study employs a qualitative 

analytical method, conducting a meticulous close reading of the novel to extract and 

categorize its parodic strategies, which are then examined through the lens of 

Hutcheon’s theoretical framework. 
 

Materials and Methods 

Linda Hutcheon’s Theory of Parody 

Hutcheon’s seminal work, A Theory of Parody: The Teachings of Twentieth-

Century Art Forms (1985), provides the cornerstone for this analysis. She 

distinguishes postmodern parody from its classical or Renaissance predecessors by its 

lack of a necessary ridiculing intent. For Hutcheon, parody is “a method of inscribing 

continuity while permitting critical distance” (1985, p. 32). It possesses a double-

coded nature: it requires recognition of the parodied source (the hypotext) to function, 

yet it encodes a new, often oppositional meaning. This “trans-contextualization” 

generates irony and critical commentary. Parody, in this view, is essentially a mode of 

re-contextualization and re-accentuation. When applied to history, it becomes a potent 

tool for “de-doxifying” official narratives—making the culturally accepted and 

naturalized seem strange, contingent, and ideologically charged. Parody does not 

necessarily destroy its target; rather, it interrogates it, holds it up for scrutiny, and 

invites a reconsideration of its claims to truth and authority. 

Review of Relevant Scholarship 

Research on Iraj Pezeshkzad’s oeuvre has largely focused on his most famous 

work, Da’i Jan Napoleon, examining its social satire, narrative techniques, and realism 

(Sahhati Gorgan & Ahmad Soltani, 2021; Rashti & Sadeghi Shahpar, 2020). Studies 

on his use of humor and satire, such as Nematollahi’s (2011) analysis, have identified 

various comic techniques across his novels but have not engaged deeply with 

postmodern parody theory. Furthermore, scholarship specifically addressing Hafez-e 

Nashedandeh-Pand remains conspicuously absent, marking a significant gap in the 

critical literature on Pezeshkzad.Concurrently, Hutcheon’s theory of parody has been 

applied in diverse fields, including film studies, visual arts, and digital media (Rajabi 
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et al., 2023; Khandabi & Afzal Tousi, 2023). These applications, however, often 

maintain a broad, overview perspective and seldom delve into the detailed structural 

and rhetorical mechanics of parody within a single, sustained literary text. Therefore, 

this present study seeks to bridge these two domains. It positions itself as a pioneering 

effort to conduct a focused, Hutcheonian parodic analysis of Hafez-e Nashedandeh-

Pand, aiming to illuminate the intricate ways in which Pezeshkzad weaponizes literary 

form for historical and political critique. 
 

Discussions and Results 

Axis One: Deconstruction of Power and its Theatrical Displays 

The first and most salient axis of parody in the novel targets the performative 

nature of political power. Pezeshkzad systematically dismantles the aura of authority 

by exposing its reliance on spectacle, pretense, and hollow ritual. Drawing on 

Hutcheon’s idea that parody can “install and then ironize” conventions (1985, p. 

101), the novel installs the formal trappings of absolutist monarchy—decrees, court 

ceremonies, military campaigns, diplomatic protocols—only to ironize them through 

techniques of the grotesque, contradiction, and semantic erosion. Caricature and the 

Grotesque: The ruling elite, from Shah Sultan Hosayn downwards, are rendered not 

as awe-inspiring sovereigns but as caricatures plagued by vanity, superstition, 

incompetence, and physical or moral absurdity. Their deliberations on matters of 

state are undercut by preoccupations with trivialities, creating a dissonance between 

the gravity of their offices and the frivolity of their actions. This grotesque 

exaggeration serves to “empty out” the discourse of domination from within, 

reducing its claimed authority to a ridiculous facade. Contradiction between Word 

and Deed: Parodic critique is amplified through persistent contradictions between 

official proclamations and actual behavior. The language of piety, justice, and divine 

mandate—meant to legitimize power—is consistently deployed in contexts of 

blatant corruption, cowardice, or self-interest. This strategic use of situational irony, 

a key parodic device, creates a fracture between the symbolic performance of power 

and its reality, leading to what the research abstract terms a “collapse of legitimacy.” 

The ruler’s speech acts, intended to solidify authority, become the very instruments 

of its mockery and erosion. Theatricality and Pretense: Power is shown to be 

sustained not by genuine efficacy but by elaborate theatrical displays. Military 

victories are fabricated or inflated; courtly grandeur masks administrative chaos. By 

highlighting this performative aspect, Pezeshkzad suggests that power is, in 
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significant part, a convincing act. The parody lies in exposing the mechanics of this 

act, showing the wires and stage directions behind the majestic performance, thereby 

breaking the illusion of natural, unquestionable authority. 

Axis Two: Subversion and Ironic Reversal of Historical Narrative 

The novel’s central parodic project is its engagement with history itself. 

Operating as historiographic metafiction, it adopts the formal guise of a historical 

chronicle while systematically sabotaging its claims to objectivity, linearity, and 

truth. Ironic Narration and Unreliable Chronicling: The choice of Mohammad 

Golandam as narrator is profoundly parodic. While his insider status promises 

authentic testimony, his narrative is saturated with irony, naivete, and an often-

unwitting revelation of absurdities. He reports events with a straight-faced tone that 

belies their inherent ridiculousness, forcing the reader to actively decode the irony 

and construct the critical meaning. This creates the “semantic gap” essential to 

Hutcheonian parody, where the surface meaning (the official record) is continuously 

undermined by the subtext (the critical commentary). Destabilizing Linearity and 

Causality: Official history often presents a coherent, cause-and-effect narrative 

serving specific ideological ends. Pezeshkzad’s parody disrupts this linearity. Events 

follow one another with a logic of absurdity rather than rational causality. Historical 

“turning points” are triggered by petty jealousies, misunderstood omens, or sheer 

coincidence. This technique, which can be termed “parodic causality,” subverts the 

deterministic, often teleological, narratives of traditional historiography, presenting 

history instead as a chaotic, contingent, and deeply human (all too human) muddle. 

Repetition with Critical Difference: Hutcheon emphasizes parody’s nature as 

“repetition with difference.” Pezeshkzad applies this to historical tropes and clichés. 

He repeats familiar narrative patterns of court intrigue, heroic valor, or diplomatic 

cunning, but inflects them with a critical difference that voids their original heroic or 

solemn meaning. For instance, a seemingly brave military stand might be revealed 

as a farcical misunderstanding. This process forces a double recognition: the reader 

identifies the historical template while simultaneously perceiving its ironic 

inversion, thus learning to read both the history and its critique. 

Axis Three: Displacement and Incoherence of Narrative Elements 

The third axis involves a deliberate disordering of the narrative field itself. 

Parody here functions by creating jarring incongruities, dislocating elements from 

their expected contexts, and thus breaking the conventional coherence that sustains 
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believable fictional worlds and, by extension, the coherent ideologies they may 

carry. Incongruous Juxtapositions: The novel frequently assembles characters and 

situations that are generically or socially incompatible in absurd tableaus. Solemn 

religious scholars debate inane points alongside buffoonish courtiers; lofty poetic 

discourse is interjected into scenes of crude political machination. This “narrative 

dislodging” creates a Brechtian alienation effect, preventing immersive 

identification and instead highlighting the constructed, arbitrary nature of the social 

and narrative order being presented. Functional Perversion of Spaces: Social and 

cultural spaces lose their traditional functions. The royal court, a site of governance, 

becomes a theater for petty rivalries. Literary and cultural patronage, a sign of 

refinement, is reduced to a mercenary transaction. By perverting the expected 

function of these spaces, Pezeshkzad critiques the degradation of cultural and 

political institutions. The parodic effect arises from the stark contrast between the 

idealized purpose of a space (e.g., the court as a center of wisdom) and its depicted 

reality (the court as a circus of folly). Semantic Instability and Role Reversal: 

Characters are often placed in roles antithetical to their natures or social positions. 

The wise advisor gives disastrous counsel; the brave warrior is a coward. This role 

reversal is not just a comic ploy but a parodic strategy to undermine fixed social 

categories and the stable meanings attached to them. It creates a sense of semantic 

vertigo, where the signifiers of status, wisdom, and courage become detached from 

their expected signifieds, reflecting a world where cultural and social meanings are 

in a state of collapse. 
 

Conclusion 

This extensive analysis demonstrates that Iraj Pezeshkzad’s Hafez-e Nashedandeh-

Pand is a consummate exercise in Hutcheonian parody. Through the three 

interconnected axes of power deconstruction, historical subversion, and narrative 

displacement, the novel executes a sophisticated and multi-layered critique. 

Pezeshkzad masterfully utilizes linguistic and narrative tools—ironic tone, 

caricature, grotesque exaggeration, situational contradiction, incongruous 

juxtaposition, and functional perversion—to create a text that is both a historical 

narrative and its own most potent critic. The novel achieves more than just satire of 

a specific historical period (the declining Safavid era); it offers a meta-commentary 

on the very processes of historical narration and the perpetuation of power through 

discourse. By “ironically inscribing” the forms of historical chronicles and the 
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rituals of authority, Pezeshkzad creates the critical distance necessary for 

reevaluation. He shows history not as a monolithic, authoritative truth delivered 

from the past, but as a malleable, often absurd, and always ideologically inflected 

narrative construct. Similarly, power is revealed as a precarious edifice reliant as 

much on symbolic performance and collective acquiescence as on raw force. In 

conclusion, Hafez-e Nashedandeh-Pand employs parody not as a mere vehicle for 

humor but as a profound rhetorical strategy for “de-doxification.” It dislodges 

history and power from their hallowed, absolute status and places them within the 

realm of critical inquiry. The novel, therefore, aligns perfectly with Linda 

Hutcheon’s vision of parody as a vital form of postmodern engagement with the 

past, one that “enacts both a hermeneutics of suspicion and a hermeneutics of 

recollection” (Hutcheon, 1989, p. 126). It invites its readers to become active, 

skeptical interpreters, to laugh at the follies of the past, and in that very act of critical 

laughter, to recognize the contingent and constructed nature of the narratives that 

seek to define both past and present. This research affirms the novel’s significant 

position not only within Persian satirical literature but also within the broader global 

corpus of historiographic metafiction that uses parody as a tool for cultural and 

political critique. 
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�  � �� «  & ����   �% � ��  �7 
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 �&� 4�(
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L+�	�, #i��� 
� ��#  �# $!� �(�K
 0�% !�?��  �" U ��
  ��   � * " 
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� ��� ��M �"' ��*���
� �*" 	�� (Burke):Z� .��� ���0 ��Q   � �� .� � 	� B��H  �7 
  ��	� 
7B4*� (Perelman) *,40� 0�W� -�����(Olbrechts-Tyteca) *9� �" ��� �� $c>"��7 � *"  �7   � ���

#i��� � $c>" �# ���*#�*D ��M �" �0�Z
�� �&' "��� ��$P  � ,�C Y�B� �� 0  � &'   	� B��H
E�B�C�� ! 0�!�� B:E 	��
 �� 0 ���� ��)��� 2�(�� ���!� 0 �' ��� 5(�� K� � �7  
� ��# 

����  (Perelman & Olbrechts-Tyteca, 1969: 203). 
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��� �� �#��"����"�  �� I
�U  �� 	M

���� ���� 	�
��
� �*K
 �" ���� 	M 
 �&� ���*��R:  
  

1.3 ����� ����  

���� ���� ���
� 
*G" �" ������� ���� H�*' ��� ���% �&' c>"� (����)  �&���+� !'   ��� �2�
G� 	0�� �� ���  
�*# $!�E0*5
 0�$ !�!�� � 0���4�f��% 
 34�� �" �� 1��2�  � 5# .

*9� ���� 4���� (� �7��&��) !�!�� � *" 
0>E�7 �#  ��� "�'  �* "'     �$ !� *? PB� 0 � J&
�0�� �*"'  ����M7�+�! O2��� �&' �0��� Y�9� �&' � 1��2  ��   P&$(Hutcheon, 1989: 

45).  �&�*D� �� 
����!� �" ���������� ��0��0 	�VB&  �� !'   B !� 7 Z4��   �� % P�0*H
�B���"�� O2��� 0 1��2 .*G� �H�� �&' ����4�f���% �I��*'    
 � f��� $
��� ���  � &� 

� *" 
0>E �#�7 �# G� ����2� ��� *
� �" �$!�' ��# 0 %Z)
������' �,��Q 
� ���:  
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1.1.3 ������ �
�  !�� "#$%  

��� =0� �� �&' :;�� (� �� ���������) ��0��0 �1��2 ��!'   B !� 7 Z4�    � " 0� .$ !�
:(���  �&���+� !'  �� "�� ��  �F �  �� � 	� �
 ��?�  � "�L+ 0  � &'  B !���     	�0� �� � " � 
�

O2��� �&' ��K
��� � ����2��7 
 S�4��
 	0�� �� �� 	�B��H�  � �# �* " .'    ;�� �� �� ��B��h 
!�$!� �&' ���� 
��* ,
�4������7 ���7 
� ���+�R:  

�� *BE �� �K" �# �J�M' H��4M 0 ��J� 0 UP��  $
��� 	��0� �����    � S� ! 0��3 
�*"' �
0�7 
�*# �"�� l�*&�p ��" 0 ��" �*"' �����   P" �("�! *"���   � "�� 0 $ ��  �� �� 

��
�*� .�*� ���aH� �� *&�9� �" ��5�"�� � �"�7 ���'     �1� 
*Z
 � " 
��� ,
 	���E �"
:K��R & 0 ��P:� 0 AT R:K� 0�$n !��
 0 m��B
 �� �!��& 0�7 ��;	M 	i� A  �� �&

$!� 
�*# 
��#�*�  ��������)1399 :22.(  

��7 ��"� �L! �� �7�
�� :(���' =���H �� �&' ����?� B!��     
 * 9� � "�  j� !�   � 
�
����,E 	���J�H �" ��������  ����
»�*"' 
0��7 
�*# �"�� l�*&�p ��" ��" « 0»�� *&�9���   � "

��7 ���'«  1��,E 0»�*"' ����� P" �("�! *"��� �"�� 0 $�� ����     ��
�*� .�* � �� �aH� 
�5�"« �
 
����!� 	M ��*�� 0 �"�� .��0 ��  0 ��#��K
' �C l�*&�p'   ��# � " �� 7� 
  �� �'   * "

!�$!� �&' �������#� �,� $
����Q 
� ��#    � 
 ��* �� A �*
 
��H �&� 	�5� ��  �� �  * " .
�!�k :Z��Q (� �7��&��) ��"�� 2��l�( ��9Z4 ��� 
 ��� �&�  �#�% ,-� 	�B��H  �$  �
� � 
�" �C'  � S� (���  ��Y  : ;��     � 5�� ��� "� � " ��� +'  O2� ��  � &'   �0��� =�  � ,��Q   �� �

(Hutcheon, 1985: 71). B& �� ��������7 �*" 7�' ��* E0*5
 	�*" S�<!�$ 2>+��   1�� 2

 
����!�� ��#.  

  
2.1.3 ���&'( 
!��
) �*%� ���� +�,-  

��� ��PC*" �� *��7  � &���"�'   �* " ���� ���' (�� � )    H 7 � �� 
���� !� �1�� 2  % P�0*
(Grotesque)  ;�� ���h I?��$ �&'   � � % P�0*H .$!� R#��   A ��JE  '���* �   � # ��
��� �" Q;��"��*P�(!0�����5���M. �
 ���H ��   � # Q� �      �	����� C �	� �
�M �4� �+ '� &

QH �" �	��(�
 ��*T �� 	�&��H 0 �&  ����" R& 
��    ��"  0 W|!��"��.  Q� �  '� &  � B�8# 0 
��*c� ���
M ���!*� �� �" %Z)
  )� � 
�*"��# ���,#��1385 : 446(     e>L ;� 7 �� .  � �T ��

!�!��� Q
�� ���*��X� ���� �" E��� 0 �� ��*c��H8� �&' *&�p' ����� 0'    �* � � # $!�
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�C �� ���
�D  N��+ ����2��
 ��#  ZL ! �� �� 0� 0�    �* 2 %Z )
 0 s�� K�
���   
�  � &� .
�I��* 
��* �4����,
�7 ���B� �' � ���"� ��7 ����% :$!�  
»�*
' �2' &�Q� 
*G� .$!� ��
�0� 0 �' 2 0 �:"M*����� �'  ���!*�–WB54�(G"  �� 4�7 
*&���B�–���� .�
 �H��� P"��� �20 .$!� =�Z� 0 	�"��"� DB5+�7 
� ����  Y�� ��  � &�� 


 	�"� *"� ��0M �� �#� 
 Y*� 	M 7��H �� 	���"*�!�� ���#«  ��������)1399 :25.(  

�� ����  J�  ����  ��� 7��  4����,
*�
� h�  ;�� '�*  ":# *  I�E �  ! ��  ��'  %  P�0*H

*G" 
� H��*:  

h4� - 0 �� ��*c��H8� �&' ��BPC�;�� :��7��4����,
*�
� �" �*� 	���E' »2 0 �:"M*�� � �� 
���!*� «�I� R&�*' ��#������' 
� ���! � �" R& 0���� � 	����7   ;�I+�1�   � "
�&�����'  0 75+����5�0� GC0� 
 0� �" %Z)
� �5?".  

� - ��H��!��' �����' Y�� �� :  � H��   ��Z� 0�   ! � �&*� �� � #�  !��   � " 	��0� 	M
�C�
�D  �� �� 0� ���" ��)� �� 	�L:!  �%     I?� � " �0*�� 
*���� 	0� ��  ��  
� E 0� 

0*� 
� �&�#.  

N - ��0��0 ��!' 4���� :$�L:! Y�(
� �# ��� �� 	�&���/ ��D�' B!��  � "    B� 	�� �E ��
"�� 0 �*+�* �*K
� 
� ����� ���J� 
��* �4����,
�7  ZL ! �"�    S�a �"� 0 $�� 5+ ��

�� �# 
�� ��!�#0*�� E��$ ��� 
 *?PB� �" �� 0�� H���*.  

��7 :Z� �� �# =0��Q �&' �" 7��&  	���E���  �&�*D � ��' (�� � ) !�  !��   �*K
� 

 A,! �$!� 
��� ��� �C �� 0 ��� ��P�� ����2� .*G� �#�
�D & 0 k*���$,   � ;*E �"

 ��� 
���5# ��G�!� 0 ��Z)
(Hutcheon, 1994: 103).  
  

3.1.3 .�
�� /&%� 
�  ��0/$/1��'  

�������� O2��� �� �%P�0*H *" 
0>E �H�� �&' ����4�f��% ��� �*"' " 	��� 	�5��  � ��D� 

 
*G" ����2�� �*"� .�7 O2��� ��
� ��&� 
 ��� ��&�  �#�% H �� $
���   4� ;� * " ��� ��� 

#i��� 
� ��# 	M �QBE �� �#     
 O (� �� � &�  � �# � ���� ��� .  �7 ���  �%   � B���" � " ���� 
!�$!� �&' 
���4����,
 *�7 �"  	���E»&������ �>+� �*H «
 ��# �"� H��*:  
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»�� � s*T��*D �*"' =�+ :+ �
M��� !�,E�    � * " d:P� �&�
 ��� ������* 
�    * �� � &
���G' P
 0�Z�  0�5���� � 	�B:P
 0��K ���G" �" ��  � &'  ? !�h    �� " Y� G�� � "���   � "

$!� 
�� 	�*H ��+ $!� « ��������)1399 :26.(  

�� ����J� 
 ��)��	� �E��' ��7 ���
' $��5+ 1�
��2� 0 
M  ��� *T ��  �U(juxtaposition) 

R& 5���� E�� ���)�
 Y�G�
 0�� � ��T���J 
� ��#� �" ������� .�7 �5� �=0�
 	� �&�   � #
�� R& 1��2���, Y>E� S�;� �"   � �� + .� �� $ P  � R & 0  �7    ��� "� � " �� S� ;�'  �* "' 

5+$�� �,� ��#*! 0�Q 
� ��#� .�7 ����% � O2��� 	���E �" 	M �� 7��& �#  ���4�f��% 
(� ����)  1��2��� 
� ���# 
 	�5�� �&� $
��� �# �&�� E�
 �#��%   ���� Y�9��   $ "�g

�+ A:c� ����P&���" � *��7 
 	M O2��� ����(Hutcheon, 1989: 58).  
  

2.3 ������ �
�  �
��2  

���� ���� �� ��������
� *T �� ����U (���) �0���� �0��$  �� ��?�  B !�� �C �� ��� 
� D 
,-��$ .��  N��+ 	M�
 ��# � �" 0���J O2��� �&' ��K
��� "����" �" �� 	M�  �� (���'  �� � ���/ 


 S�"� ��#� *" . *9� k� !  �� 4� �� �  (� �7�� &� � )  �� ��?�  :(� R &  ��' 
M��T  ��   R & 0
��
� ���*,' *�M��"��� ��(���' ��� �	M �� �# $!� ���aH�/  ���%  �" U:L
 *
�  �% �0�  �$ 

������ �,� S�4��
 0�Q 
� ���(Hutcheon, 1989: 72). � ���7 M*�����  
* G" �" ������� H  �*' 
�&��)� ��' c>"�� 0� �4�Z�!���$ ����?�  $ PPH 0  � &'  �, !�� �0�  �$  �� ��/   � " ��

 34��� �5# 5� 0	� 
� �&� ���� �� �V�M �#�/ B!��  � "  (� 	�� �E� $ (    �
� � � ~*E

���' �B���" �C�� ����4�f��% �20�q ��$P:  
  

1.2.3 
�*
3�  45)%6 .�
�� :	8
 �
��2 !��% 9��� �	: ���;(  

�  �� =0� �� �  &' :  ;�� (� �� ����  �����  ) ��  ��?�� ����  J �&��  )�'   c>"� 
  �	� 
�0��$ �&' B!�� K2�0 0�$ �&' ����?� � .$!��7 ��PC*" �" ��&��)� ��!' 
 s>�+�  �	� 

��� �� �V�M�/ ��D�' ��!� H��� �� �V�M 0 
�� $,g�    I?� .* 
�0��$  � & *C  �	�  �����
����/ ��K
 ����2� �� ������? G�� 
� ���# �* " .'   ��Z ; �� �S� -
 �'   � #   � 
� ��/  N0� ��

� .*;�Z
����* 
��" Y�" �" 	��VB& ���� 
 �
��� ��+� ��&� 
� ���+�R:  
»	���� #�*
� � $!�  �7 
�  �*   � �� � # ��� ,
  �7   �* T �� G" D��  ��    �� �� �� + 0 �� � 


=�+ 4�� 
 Y0*Z
� ����«  ��������)1399 :275.(  
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�� ����J� 
 ��)��	� »*G� .*;�Z
 « 0 =� + �*�   �� � 4�» � G" �* T � D��  ��«  � �T' 
��3 ��� ����J 
� ��# 
 	�5� �#� �&� �0� ���D��$ �&' B!��   $
�(� !� .��"��  ��  "� ��* 

K2�0 �" �GC��
 �� �	�&�������$ *
� �"' �,� %Z)
�Q 
� ���� .�7 2�� l� (  ��� 	� B&�  �� 

 3+*� 	���E �" 	M �� 7��& �# $!���K�� *T ���U  Q"�(����   
�  �� �#  � C��   � #  �% 

�0��$ ,-�  �$  
� � *T ��  �U  O2� ��
  �� !'  � �K
���    
� G�
 �4�Z� !� �� ���   
�  �� � 
(Hutcheon, 1994: 83).  

  
2.2.3 ��� �$
#;���: �
���%  

�������� �&��)� *" 
0>E' c>"�� *T ��  �U  �0� �4�Z� !�  �$  �� ��?��  �� ��/   * ��� �� ��
��*��% B# *��� �"�% 
 Q(��
� ��#� .�7 ����% (� �� �#��) �&'  �� ��?�  � "    &�� 	�� �E� 
�*"' �0� ����2� 7�P���$ �&' ,-��$ 
�� 
 ��# �"� ��0�    
 A, !�  �� �   � 20 � #�q   R G

����?�� �" �C����Ĥ �0� 
��� 0 $B9E ������ ��  �$    ZL ! � " ���� �� B# ��  �%  0

5# S�a�"��
� .����  

���B� � ���"�7 ����% 
 ��� 	��� � 
�� ��*� ���/ � �����* 
�&�5
 :�*#  
»��+ 40 
�*" 
��� U4�+ �"�   " �� 3B5���� �V"�  
� ��     �� � * G
 .$ !� �� ��aH'  ��


� "���r«  ��������)1399 :276.(  
�� ����J�    K2� 
 � �T �� 
���� !� �" ����������(situational irony)     * "�*" �� �� 
� � �� ���
�&�E��' 2>+�� *T �� 0 
��� ��*2 0��U (���) ��!'�  
 s�� �  �	� �  ���4�f�'  &� �����  0

! QBE�!�� 
 ����M ��� ��#*9� k�!� *" .�� (� �7��&��) ����?� 2��l�( ��9Z4 ���   *g< 

 $!�G#�% �0��$ ,-��$ 
�� � ��)���J� �0��$ &������  � "   	�� �E»  $ :
 �� � («  *� P" ��

��
� �C�� ��K
 �� 0 ���*H��*2' ��!� G� ��+�   �� �(Hutcheon, 1985: 65).  �� ���  � " ���
" 	��� 	�5�� 4�nP
���    E0* 5
 	� B��H Q # �=���*� S�,2 �� 
���$     * " � # �� $�L: !

�" 
����� 3(� k�!� ���E	 »$:
 ��� «
 34�� �" �$!� ����!�� �5#.  
  

3.2.3 :((& 
�  <=�%��/�!�
� :% ��� �* �/;#6 � "#$�: �
��2  

��� ��*D =0� �� �&' *?� �� ��������A �0��$  �� ��?�� �� �� J  $ PPH  � &'  �, !� 

�	� ���Z
 0 7Z4' �0��$   �� 0� .$ !�  �%  �� !     �� � * -� ���+� ! 0 7 Z4�?�   � �� ��

� ���# �! �� �
�' ���*D ���Z
' �0��$ �" �� :��� ��*T� 
�  � �#  � � #  �7    � " �� 7 Z4
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� .�5�" 34���7 ���?B&��� �" �# E	��� (���) ��"�� ��� 
 ��+���� ���� 
 A,!� ���   � #
����/ �0� ��,�E� ���� D" �:;�� ��+��*.  

�*"' ��Z; �� ����B� �'    ;�� � " Y���:H �#�h  K ~0�$ !�  !��    
 k�� ��  �����* � 
���7 
� ���+�R:  

��7 D���M� �*"' 4�&� �
� � k������ H����    � " �* ~�� 	* 2 ��cM �� .�����   {� I+
K!�"� $�aH�� �� W��� *+M�7 � 
��������?:� *G� *& �� �#' B#���  S>(�!� R:E
� �
�*# ��:" $�L:! 0���* B& �" l�,4�c 0 �&��" �
�7 $!� ���5# 0 $5# �"   �� 5H $!�

" �0*
� �# 7
 .$!��$P �!0 !S�  Y��� *BE–�9��ZG#�J�M�� �
���' 
� ��#–�
�*   ��� ,

BJ���7 ��L:!� �� *" �# $!���� 
 k��� $�L:!� "�R�  ��������)1399 :234.(  

�� ����J� ������ 7Z4 �� �����?� ��D����P
 %,! 0' 
 
����!�� ���#    	�����* 2 � " �
�
��7 K2�0�$ � ���K� ���# ����� 4���
 	�B#����  Y�G�
» �� ��� �2�  ����  $�L: ! « � �K
 �� ��' 

,-��$ .�� � �" �� 	M 0 N��+ ��+��' " 0 ���� 1�,g 
 S�"� ��#� .�7 ����%    O2� �� � #
�0� �L! ���$  ����� Y����� =0� �� �&' :#��' (���) ��� ���/ ��D�' $P�   $ !� 	��


#i� 	M *" 7��& �#��  ����(Hutcheon, 1989: 91).  
  

3.3 %) %�
>�
?  

���� ���� ���
� � �����N* *T �� �������  �U (�� � )   "� �C� &� D�(Displacement Parody) �
��K
 Y�JP���� &��
�R ,-��$ 
�� 
 34�� �" ���  � 5#  3 (� 0  � &'  �� !�   I?��$  � &  0

�C�
�D �&' E�B�C�� 
 ��0��0 ��� ���!� .�7 ����% 4 �#����  �� 	M 7��&���  R G
 ��  * ��7 
�&���"�' (���) 
� ����� K2�
 �� *;��E 	��� ��*2 k�!� *"�$  � &��    ���H�� !�� 0 A !��
��

�&��)�' ���+�!' � 7�
 �����J �
  � �# � �� 0  �7   � (� ��a D&�'    ��#0�� ! * " / :��&' 
E�B�C�� D�&*� 0� 
 �f���� ��#(Hutcheon, 1985: 92).  
* G" �" ������� H  �*' � ��  �7   ���
� 

*?� �" R&�A ! ����2��!���� ��0��0 ��!' �0��$ �&' ����?� 
 $!��  � ��   &� �
 R & 0�R 
�"������ "�� 	�VB&��1� �& 0 ��&*��$ � ����     
 ��* 2 S� 4�� [*K
 ���  � &�.   � 
��� ��

�B� m������ �
 m�~�
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