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Abstract

This study examines how time, space, and the human interact in representing the
lived experiences of the protagonist in ‘Rahesh’, a novel by Reza Amirkhani, based
on the combined model of the chronotope of the threshold and the transhuman—
space chain. The significance of this research lies in introducing an innovative
approach that integrates these two models to analyze temporal-spatial-human
connections in contemporary literary texts—an approach applicable not only in
narratological studies but also in interdisciplinary analyses of identity, ecology, and
urban transformation. Adopting a semiotics perspective and employing a
descriptive—analytical method, the study purposefully analyzes selected passages
from the novel. The findings reveal that the combined model, by emphasizing
threshold situations and transmaterial connections, not only enriches the narrative’s

semantic and conceptual layers but also illuminates the transformation of characters’
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identities within the dynamic interplay of time and space. The results further
indicate that crossing from threshold to post-threshold moments deepens lived

experiences and generates new meanings within the narrative.

Keywords: time, space, human, combined model of the chronotope of the threshold

and transhuman-space chain, subject.

Introduction

The novel Rahsh by Reza Amirkhani is among the prominent works of
contemporary Persian literature. By engaging with urban, environmental, and
identity-related transformations, it provides a fertile ground for analyzing the
complex ecological and psychological dimensions of its subjects. The significance
of this novel lies in its simultaneous interweaving of social, architectural, and
environmental themes with deep psychological and identity-based layers, allowing
for a multifaceted and intricate representation of human experiences. In this
research, in order to examine the interaction among time, space, and the human in
the representation of lived experiences, a combined model of the chronotope of the
threshold and the transhuman-—space chain has been employed. This model, by
emphasizing threshold situations and the transmaterial connections between humans,
time, and space, enables the analysis of narratives in which physical and
transcendental boundaries are intertwined. The research approach is based on
semiotic, and seeks—through this combined model—to uncover the hidden semantic

layers of the narrative.

Materials and methods

This study, adopting a semiotic approach and employing a descriptive-analytical

method, has been conducted on purposefully selected passages from the novel.

Discussion and Results

Analysis Based on the Combined Analytical Model of the Chronotope of the
Threshold and the TransHuman-Place Chain

Rahesh, as a novel in which human, time, and place are intertwined within the
context of social and environmental transformations, provides an appropriate feild
for analysis within the framework of the combined model of the chronotope of the
threshold and the transhuman—place chain. This model, by emphasizing critical and

threshold moments in which temporal duration is present, place aquires a dynamic
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meaning dynamic, and the human encounters identity crises—serves as a suitable

analytical tool for uncovering the deeper layers of this work.

Critical Moments: The Interconnection of Time, Place, and Human in Ecology

“The horses had been stomping their hooves since two days earlier. The dogs
were grinding their teeth. That night, the cats were snorting. The pigeons grew
restless and, in the middle of the night, beat their wings in place inside their nests.
The trout, instead of swimming upstream, let themselves drift downstream. But the
aquarium fish—foolish as they were—kept silently mouthing a meaningless ‘you,’
blowing bubbles from their mouths.Yet I am certain that men only break dishes...
Not from the night before, nor from two days earlier—months earlier. Perhaps even
years before that. In fact, ever since the year we got married... They have been
breaking dishes since a few nights after it. It wasn’t an aquarium fish to mouth a
feeble ‘you’... It had to break a dish; that was inevitable.This was all he had taken
from being a man” (Amirkhani, 2017: vol. 12/7).

This passage from Rahesh presents a precise image of a temporal-spatial
threshold in which the narrator (Lia), in her confrontation with her lived
environment, reflects a critical experience of both inner and outer contradictions and
transformations. Using the three main axes of the combined analytical model, this

section can be analyzed as follows:

Time Axis in the the Chronotope of the Threshold
In this passage, time is presented as durational and detached from its natural
flow. The descriptions of the behavior of animals and other beings—*‘stomping

2 <

since two days before,” “grinding their teeth,” “snorting,” and so on—signal the
continuity and persistence of crisis. This is a suspended and elongated time in which
past, present, and future are interwoven and proceed in a chain-like manner. Here,
time appears entangled and crisis-ridden, marking a pivotal threshold point through

which the character transitions from a previous state to a new one.

Time Axis in the TransHuman-Place Chain

Alongside this temporal duration, time in the transhuman—place chain is perceived
as a historical and collective process. When the narrator speaks of “months before,”
“years before,” or “from the very year we got married,” she refers to a temporal
structure embedded in her lived experience. This repetition and continuity of time—
especially in describing the man’s habit of breaking dishes since their marriage—

reveals the sedimentation of time within place and human experience.



Abstract 48

Place Axis in the Chronotope of the Threshold

In the chronotope of the threshold, place functions as a crisis space in which
significant changes occur in the character’s perception of her ecology. Here, place is
portrayed as unstable and in transformation. The narrator refers to the behavior of
creatures around her—horses, dogs, cats, and trout—all signaling disturbance and
change in the environment. Place is shaped by the internal crises of the narrator,
becoming a space where everything is in flux and turmoil. These spatial changes

align with the narrator’s inner tensions.

Place Axis in the TransHuman—Place Chain

From the perspective of the transhuman—place chain, place is more than a mere
background to the narrative; it is a component of the lived and historical
environment. When the narrator says, “I am certain that men only break dishes,” this
reflects broader social and historical changes in human relations that directly affect
her environment. Place becomes a human and ecological space in which individuals
and environment influence one another. The narrator recognizes that environmental

and human changes are interconnected.

Human Axis in the Chronotope of the Threshold

In this section, the human appears at a critical point and undergoes essential
emotional and identity transformations. The narrator’s statement that “men only
break dishes” represents a turning point in her relationship with others, indicating a

crisis in human and identity relations that erupts suddenly within a critical moment.

Human Axis in the TransHuman—Place Chain
In this framework, the human is an agent who interprets changes through
interaction with the environment. The narrator indirectly refers to the social and

emotional impacts of time and place on her relationships and personal identity.

Human Experience in the Crisis of Time and Place: A Combined Analysis of
the Chronotope of the Threshold and the TransHuman—Place Chain

“Ilia and I are sitting on the hemp rope, swinging. A tremendous sound—
breaking... falling...

Suddenly...

S...

W...

I...
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n...

g... The sky spins. The neighbor’s elm tree snaps at the trunk. The sound of the
breaking branch feels as if my own bones are shattering. The crane’s arm rotates.
The dim, polluted stars of Tehran spin, lost in their own haze. The earth and the sky
whirl. Even the air itself seems to spin. I brace my hands. Suspended between sky
and earth, [ scream Ilia’s name and crash face-first into the ground... Time stretches,
and everything flashes rapidly through my mind.

The night before, when he broke the last Lalejin ceramic plate, I was certain that
something like an earthquake was imminent. I search the ground for Ilia, who seems
to be hovering above me. I grab him and pull him under my body. I wait for the cold
metal of the crane’s arm to press against my neck, for it all to be over. Time
stretches... I remember that in the face of death, time always stretches... My face

rests on the soil. Yet it doesn’t smell like soil... it smells of burnt oil.”

Time Axis in the Chronotope of the Threshold

Time in this section is stretched and dilated, closely linked to the critical
moments of the protagonist, Lia. Descriptions such as “time stretches” and
“everything passes quickly through my mind” indicate temporal dilation and
compression at a critical point. The subject occupies a state in which the boundaries
between past and present dissolve, and the present moment becomes highly
prominent. Time in the chronotope of the threshold functions as a point of
fundamental change or transformation—a place where the subject is suspended
between life and death, between earth and sky, experiencing a contradictory

perception of speed and stillness in time.

Time Axis in the Transhuman-Place Chain

Time in this chain is reciprocally connected with space and the body. The
moment of falling from the rope and the impact experienced by the subject elongate
time not only in the mind but also in the bodily experience. Time here is not merely
linear; it is alive and dynamic, shaped through bodily experience in a particular
environment and circumstances. Moments such as waiting for the “coldness of the
crane arm” and recalling “at the moment of death, time stretches” show the

simultaneous effect of time and space on the subject’s perception and experience.

Space Axis in the Chronotope of the Threshold
Space in this section loses its ordinary boundaries and becomes a scene for crisis.

The rope, the sky, the earth, the elm tree, and the soil all transform into spaces that
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move the subject from a normal state toward the threshold of change and
transformation. Space here symbolizes instability; especially the tree that “breaks at
the trunk” and the soil “that smells like burnt oil” vividly reflect the transformation

of space.

Space Axis in the Transhuman-Place Chain

Space in this part of the story continuously interacts with the body and mind of
the subject. The earth and sky symbolically become a dynamic environment in
which the subject senses temporal dilation and instability. The rotation of the sky,
the earth, and even the air pollution indicate that space is not static but alive and
mutable, profoundly affecting the subject’s lived experience.

Human Axis in the Chronotope of the Threshold

Humans in this section function as beings at the threshold of transformative
experience. The protagonist, in an intensely critical moment, confronts concepts
such as death and survival. Shouting Ilia’s name and attempting to protect him
demonstrates a distinctly human response to crisis. The human in this chronotope is
central to temporal dilation and change, and their experience in these moments is
characterized by rupture and crisis.

Human Axis in the Transhuman-Place Chain

In the transhuman-place chain, humans are not only in relation to the
environment but also act as agents who give meaning to space and time. The
subject’s body during the fall and impact with the soil, as well as her perception of
space and time, shows how human experience is formed through connection with
the surrounding environment. Sentences like “the soil doesn’t smell like soil” and “it

smells like burnt oil” reveal the profound link between humans and their environme

From Temporal Duration to the Representation of the Ideal Place: An Analysis
of Human Action and Urban Identity

“Even Ilia was getting bored. Every now and then, the guests would clap, and
sometimes they would send blessings. Unfortunately for me, just when everyone
went quiet, [lia suddenly said loudly:

— Malia! You go ahead and tell something about the city’s wrongdoing! There

was that one Haji, he had a cat, it was really good...

Everyone turned to look at Ilia. Ala flashed one of her disarming smiles at
the group, pulled Ilia toward her, and quieted him. Ilia shouted:
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— 1 didn’t say anything bad, come on, Ala!

Ala hugged Ilia tightly. He suddenly started coughing. Now everyone was
looking at our table. The mayor laughed and gestured to Ala to invite me to
the podium so as not to bother Ilia further. He didn’t look at me or invite me
himself. Ala, rummaging through my handbag for Ilia’s spray, signaled me to
go up to the podium. It was better if Ilia inhaled the spray himself with all his
anxiety. When I stood up, Ilia calmed down.

I walked up to the podium, cleared my throat, greeted everyone, and

searched for a sentence to start my talk. The mayor laughed:
— Tell us about the city’s wrongdoing too!

Everyone laughed. I wasn’t sure whether he was trying to calm me down

or distract me. Anyway, I found a sentence to begin with:

— They were supposed to talk about the ideal city. I am Lia. I studied
architecture. Tehran is no longer like any other city. As the Qur’an says, “which
no other city has been created like it in the lands”. For me, the ideal city starts
with the ideal house. For me, the ideal house is my grandmother’s house... It
matters to me what image of their grandmother’s house each of the city’s
managers and builders sitting behind these tables holds.”

Time Axis in the Chronotope of the Threshold

In this scene, time is neither linear nor static; it is momentary and tension-laden.
Instances such as the collective silence and Ilia’s sudden exclamation—“Malia! You
also go and say something about the city’s wrongdoing!”—illustrate temporal
dilation that disrupts the natural flow of events. Time oscillates between stillness
and acceleration: the crowd remains silent for a moment, then reacts rapidly,
whether by reciting blessings or laughing.

This scene represents a transitional moment in which the protagonist, Lia, moves
from a passive stance to an active position (approaching the podium). This
instantaneous temporal shift exemplifies a key feature of the chronotope of the

threshold, in which time becomes a transformative pivot.

Time Axis in the Transhuman-Place Chain
Within the transhuman-place chain, the temporal dimension emerges through the
integration of individual and social experience across past, present, and future. Lia’s

narrative, situated in a moment of social pressure and personal anxiety, presents time
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as fluid, encompassing both the immediate present—her speech and momentary
tension—and the past—the image of her grandmother’s house as an ideal home.
Time operates dynamically, bridging human experience—such as Lia’s anxiety
and recollection—with spatial reality, specifically her presence in a formal urban
setting. On one hand, the protagonist is immersed in the pressures of the present,
intensified by Ilia’s behavior and the mayor’s teasing. On the other, recollections of
her grandmother’s house connect the distant past to the present, layering emotional
depth and identity onto the idealized space. In this axis, time in the transhuman-
place chain functions as a fluid, multi-layered element, illustrating how memory and

personal identity interact with lived spaces to generate narrative meaning.

Space Axis in the Chronotope of the Threshold

The primary spatial context in this scene—the ceremony hall—is a public and
social environment that becomes a site of tension and transformation. It functions as a
threshold space, moving subjects from ordinary conditions to critical or unexpected
states. Material elements such as tables, the podium, and even the handbag in which
Ala searches for Ilia’s spray, operate as spatial markers that embody the scene’s
tension and transformation. This space is not merely architectural; it is socially

constructed, reflecting human relationships and interaction.

Space Axis in the Transhuman-Place Chain

In this scene, space continuously interacts with the characters’ bodies and
emotions. Ilia’s anxiety, Ala’s efforts to calm him, and Lia’s movement toward the
podium exemplify how space is shaped through human engagement. Additionally,
Lia’s reference to her grandmother’s house evokes a mental and nostalgic space,
contrasting with the contemporary urban environment (Tehran). This mental space
profoundly shapes Lia’s perception of both place and identity, demonstrating how

human experience can redefine spatial meaning.

Human Axis in the Chronotope of the Threshold

Humans occupy the center of temporal and spatial transformations in this scene.
Ilia’s innocent, childlike behaviors generate critical moments that provoke collective
reactions. Simultaneously, Lia transitions from a passive stance behind the table to
an active, speech-giving position at the podium. This shift underscores the human
role in the chronotope of the threshold, positioning the subject as an agent of

transformation.
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Human Axis in the Transhuman-Place Chain

In this section, humans are directly intertwined with space and time. The human
axis in the transhuman-place chain is revealed through interaction with the
environment and other social actors. It demonstrates how Lia, within a specific
temporal and spatial context, integrates her experiences, memories, and emotions

with her surroundings.

Direct Human Connection to Space

Lia’s presence at the ceremony and her engagement with the space—the
gathering area and podium—illustrates her direct connection to the environment.
Space is not merely physical; human presence and reaction render it meaningful.
The sentence, “When I stand up, Ilia calms down,” exemplifies Lia’s active role,

showing her influence on others within the space.

Human Connection to Time and Space Through Memory

Memories of her grandmother’s house and the concept of an ideal home
introduce a temporal depth to the narrative. These recollections, linked to space
(grandmother’s house) and human values, show that for Lia, place derives meaning
from both physicality and its connection to memory and lived experience. The
sentence, “For me, home is my grandmother’s house,” reflects how temporal

experience of the past informs her perception of place.

Human as an Agent in the Transhuman-Place Chain

Lia emerges as an active agent, connecting space (the ceremony hall) and time
(past and present) through her actions and reactions. The sentence, “I greet and look
for a sentence to start my speech,” demonstrates how Lia constructs meaning and
exerts influence, exemplifying human agency within the transhuman-place chain.

A City in Duration: Representing Human Bonds and the Shifting Concepts of
Time and Place

In the following text, the author depicts a multilayered connection between
human, place, and time through a sensory and reflective experience at height. This
experience, which begins with ascending to a high point and looking over the city,
gradually transforms into an inward journey in which the concepts of place and time
are redefined. The author employs natural elements such as earth and air to represent
human bonds and lived experiences, and through the interplay of city, past, and

present, engages in reflections on identity and belonging. This scene provides a rich
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context for examining these layers of meaning from the perspective of the combined
model of chronotope of the threshold and the transhuman-place chain.

“I wish Ala were here too, to see her city, her municipality, and her mayor from this
height. We have to go down, but we are rising even higher... I look down. We are
rising. The city rises too. The city’s grayness rises... We sway, the city sways and
trembles... I see my father, far from us. And my mother... I thought I was only
connected to them through the earth... Now I understand that from up here, through the
air too, one can be connected to them... I tell my father we are up here... above the
city... sh... h... r... Father laughs and says something green: ‘r... h... sh...” It’s as if
the sound hit a wall and bounced back. sh... h... r... went, andr ... h... sh... returned.”

Time Axis in the Chronotope of the Threshold

The chronotope of the threshold, as its name suggests, encompasses moments
and places in which a human transitions from one state to another. In the above text,
these transitional, threshold moments are evident. Here, time is experienced
durationally during the transitional moments between past, present, and future. The
sentence “The city sways and trembles too” indicates the duration and
transformation of time, intertwined with the change in place (height) and the
subject’s emotions. In this section, time is such that the subject’s past (earth) and

their unknown future (air) converge at a threshold point.

Time Axis in the Transhuman—Place Chain

Time in this chain is also experienced as extended and durational. The sentence
“The city sways and trembles too” and the temporal interplay between “city” and
“Rahesh” indicate that time is transformed through the experience of place and
human interactions and is experienced as a reflexive cycle. Moreover, past time
(earth) and present time (air) are interconnected, demonstrating the continuity of the
chain between them.

Place Axis in the Chronotope of the Threshold
Place acquires a distinctly threshold quality. Height, as the location to which the
subject moves, serves both as a physical space—elevation above the city—and a
symbolic space, a site for new understanding and reconsideration of relationships.
The sentence “We have to go down, but we are rising even higher” reflects the
contrast in human perception of place, placing the subject in a threshold position.
The threshold position in this sentence arises from the tension between

obligation and experience:
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a) Obligation (We have to go down):

This reflects conventional expectations or rules of daily life, i.e., returning
downward, to reality or safety. It indicates an attempt to return to a stable or

ordinary state.
b) Reality (But we are rising even higher):

Contrary to expectation, the subject is ascending. This upward movement
symbolizes a transition from an ordinary state to a different, unexpected
condition.

¢) Contrast and Duration:

This tension places the subject in a suspended, liminal state—between
descending (returning to reality) and ascending (reaching the unknown). This
duration or uncertainty precisely defines the threshold situation. Here, the
subject is caught between two states: the current state, where place and its
meaning are known, and the new state, where place is experienced differently

or as unknown.

Place Axis in the Transhuman-Place Chain

Place functions as a dynamic entity in this text. By moving to a higher position,
the subject attains a new perception of their surroundings: “The city rises too.” This
change of place transforms the meaning of place, as the city shifts from a gray space
to one connected with human relationships and transcendence. Here, place is not
only a setting for physical presence but also a factor in forming identity and the
human relationship with self and environment. Place also allows the subject to
reconsider human and temporal relationships. The sentences “The city rises too. The
city’s grayness rises” indicate that place, i.c., the city, changes along with time and
human experience, reaching a new status in the subject’s mind. Here, place is not

merely geography but a dimension of human experience and time.

Human Axis in the Chronotope of the Threshold

In the threshold moments, humans encounter a fresh understanding of
themselves and the world. The main subject, through encountering height and
changes in environmental perception, establishes a new relationship with themselves
and their family. The sentence “I thought I was only connected to them through the
earth... Now I understand that from up here, through the air too, one can be

connected to them” indicates a profound change in the subject’s understanding of
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their connection to their deceased parents and their past. The subject has crossed
previous boundaries and achieved a new transcendental connection beyond material
frameworks. The subject experiences duration between being down and ascending,
symbolizing the tension between a previously stabilized state and their new
perception of place and identity. This transcendental duration situates the human on

the threshold between prior awareness and a novel experience.

Human Axis in the Transhuman—Place Chain

Sentences such as “I see my father, far from us. And my mother...” and “I tell
my father we are up here... above the city... sh... h... r... Father laughs and says
something green: ‘r ... h... sh...”” demonstrate that in the transhuman—place chain,
the death of the father and mother, especially the father, has transformed into a
supra-material bond. Place (the sky) and time (past and present) serve as mediums
through which the subject redefines human identity and experiences transcendence.
This transcendental bond dissolves physical and temporal boundaries, placing the
subject on a path toward reflection and deeper understanding of self and the world.

Conclusion

The analysis of the four texts demonstrates that Rahesh, through its multilayered
narrative and multidimensional imagery, places the reader in threshold and
transcendental situations where the three axes—time, space, and human—interact and
evolve continuously. Using the combined model of the chronotope of the threshold
and the transhuman-place chain, these interactions can be interpreted as follows:

Time Axis

Time in the narratives is nonlinear and interwoven. Moments of temporal
stretching—such as in “The horses are pounding their hooves” or when the protagonist
recalls the death of her parents—indicate a shift from ordinary time to threshold time,
in which critical and transformative moments unfold. Within the transhuman-place
chain, time gains a significance beyond the linear past-present-future trajectory,

entering the realm of transcendental experiences and metaphysical connections.

Space Axis

Space is both physical and symbolic. Locations such as “the sky and the earth”
during moments of crisis, the trembling city in passages like “I see father far
away...,” and the “grandmother’s house” as the ideal home, demonstrate that, in the

chronotope of the threshold, space acts as a platform for crossing boundaries toward
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new transcendental and social realms. In the transhuman-place chain, space
functions as a bridge connecting humans to extraordinary spaces, where life and
death or earth and air are symbolically intertwined.

Human Axis

Humans are agents of transformation. Lia, through the experience of her parents’
death or participation in social events such as ascending or speaking before an
audience, is propelled from familiar conditions to threshold positions. Within the
transhuman-place chain, this crossing of physical and temporal limits manifests as
transcendental connections and a redefinition of human identity. The protagonist
navigates not only personal and familial crises but also urban lived experiences, which
gain meaning within the frameworks of architecture and contemporary urban critique.

In Rahesh, the physical and conceptual boundaries of time, space, and human are
repeatedly crossed and redefined, connecting all three axes. In the chronotope of the
threshold, these crossings signify critical moments that place the subject in
transitional phases. In the transhuman-place chain, space and time serve as
foundations for re-signifying human identity. Consequently, Rahesh is not only the
story of a single subject but also a depiction of profound human and urban
transformations, made possible through the crossing of physical, social, and

transcendental boundaries.
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